


Michaela Hanemann ist national und international als freischaffende Künstlerin tätig. 2008 
machte sie ihr Diplom der Bildenden Kunst an der FH-Hannover. Sie war Schülerin von 
Peter Redecker und Verena Vernunft und ist weltweit in Ausstellungen beteiligt.  

2022 erhielt sie ein 6 monatiges Arbeitsstipendium vom Niedersächsiches Ministerium für 
Wissenschaft und Kultur in Hannover und 2021 ein Arbeitsstipendium von der Stiftung 
Bildwerk in Berlin.  2015  wurde sie für den Kunstpreis der Altonale in Hamburg nominiert 
und erhielt 2013 ein Stipendium vom Raum für Kunst und Natur in Bonn. 2012 erhielt sie 
eine „honorable mention“ bei der American Icon Competition in Sausalito in Kalifornien, 
USA. 2010 bekam sie den 2. Preis beim Kunstpreis Laatzen vom Kunstkreis Laatzen e.V., 
und 2006 den 1. Platz im Kunstwettbewerb der Grünen Liga e.V. in Berlin.

Ihre Kunstprojekte und Kunstwerke waren in vielen Ausstellungshäusern zu sehen. 2022 
unter anderem im Kunstmuseum Wolfsburg, im Kunstverein Hannover, im Landesmuseum 
Hannover, im Pavillon 0/4 in Venedig, im Frauenmuseum in Bonn, in der Städtischen 
Galerie Kubus, in der Städtischen Galerie Bremen, im Kunstverein Langenhagen, in der 
Kunsthalle Hannover, im Stammelbach-Speicher in Hildesheim, beim Projekt „A fragment 
of eden“ im Welfengarten (Kestnergesellschaft), in der xpon-art gallery in Hamburg, in der 
Galerie BOHAI in Hannover und im Kunstverein Neustadt am Rübenberge.

International hat war sie unter anderem in Ausstellungen in der der Galerie ART SPAN in 
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San Francisco, CA, USA, in der Ocean Art Gallery, Pacifica, CA, USA in der BIG UMBRELLA 
Galerie in San Francisco, CA, USA, in der Galerie SUBMISSION in San Francisco, in der 29 
Pieces Gallery, Dallas, TX, USA, im Landmark Arts Building, Chelsea, NY, USA, in der The 
Whole 9 Gallery, Culver City, CA, USA, in der Showcase Gallery, Santa Ana, CA, USA, in der 
Art4All People, Malibu, CA, USA, in der Swarm Gallery, 560 Second Street, Oakland, CA, 
USA, in der Tranformer Gallery, Washington, DC, USA, im The Granite Room, Atlanta, GA, 
USA, in der SPACE Gallery, Portland, ME, USA oder im Austin Museum of Art, Austin, TX, 
USA, in der Richmond Art Gallery, Richmond, CAN oder beim 4th Yokogawa-Art-Charity-
Festival“, Hiroshima, JAPAN und an vielen weiteren Orten mit ihren Arbeiten vertreten.

Einige Arbeiten befinden sich in privaten und öffentlichen Sammlungen, wie der Artothek 
des Bonner Kunstverein.
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Michaela Hanemann studied fine arts in Hannover and completed her studies in 2008. 
While she studied painting, very shortly after earning her diploma she began working in 
the field of multimedia installations. In hindsight, a formidable 2009 painting by Hanemann 
entitled ‚Holding On‘ reads as an early indication of her interest in the installation, even 
though the work is entirely painting. What we see is a mighty red wave of impasto applied 
color that still seems unleashed. It seems as if this color tsunami wants to literally flood 
the delicate young woman at the lower left edge of the picture, who is represented there 
in light glaze colors. One could certainly assume that she is a portrait or at least an alter 
ego of Hanemann, because her hands are dipped in the red color that so powerfully 
defines the painting. The work masterfully combines two different painting languages, 
abstraction and representationalism, which Wassily Kandinsky considered incompatible. 
Such a merging of opposites, which the artist succeessfully does in an outstanding manner, 
characterizes Hanemann‘s paintings to this day. On the one hand, the picture is a work of 
orientation and self-assurance by the artist as far as her painting and art are concerned. 
On the other hand, with a view to the upcoming installations, one could also interpret the 
wave as a kind of emblematic symbol in which all sorts of distortions, ideas and problems 
are tacitly concentrated, which motivate, no, actually urge Michaela Hanemann to do so 
in her upcoming projects.

Just as the painting „Holding On“ creates tension through the parallel use of different 
idioms, the architecture of Hanemann‘s installations are also determined by dialectic 

Questions of sense and games of solidarity

from Michael Stoeber
translation to Englisch: Gerritt McGill
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constructions. An early work from 2011 already makes this clear when the artist discovers 
beauty and nobility in the discarded and sorted out, in the seemingly worthless piece of 
plastic, a crumpled bag and an empty egg carton. She exhibits the objects and follows 
their lines, textures and cast shadows with the pencil. In other works, she addresses the 
contradictory relationship between nature and culture and explores it in a variety of 
ways. Hanemann‘s artificial plastic flowers outsmart the transience of their natural sisters 
with an apparent promise of eternity. At the same time, they also pretend to be alive. 
The sugar water that the artist has provided them with attracts bees, who visit them for 
fertilization. When Hanemann in other interventions paints flowers and bushes in garish 
artificial colors, she confuses our notions of “artificial beauty” and “natural beauty”, to 
use Immanuel Kant‘s terms. Hanemann does the same when she exaggerates the natural 
green or blue of plants and flowers by adding color in a hypertrophic manner. Or when, 
under her direction, a natural tree in the white cube of an exhibition institute becomes 
an art exhibit, and artificial trees “planted” by her in a natural environment exude the 
veritable scent of fir.

The artist‘s installations and interventions speak to our senses. Which make us ask what 
we actually realize in spirit and feeling when we realize something? They sharpen our 
perception, bring what has been realized into our consciousness and thus often ask 
questions about its ontological status. The latter is even more pronounced when we as 
viewers are actively involved in the artistic process. For example, when Michaela Hanemann 
changes board games such as „Mühle“, „Schach“ and „Mensch, ärgere Dich nicht“ to new 
versions, she transforms the competitive element of the games into solidarity. Instead of 
winning, it is now about producing a joint service. There is no question that the works 
also have a subtle, socially critical quality. This is exceptionally evident in more recent 
works such as “Refugium” (2021) with its rescue beacons. On them, the viewer can get 
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to physical safety, not just symbolic. Even if that is not necessary, her message, which is 
based on Friedrich Hölderlin, provides comfort: „But where there is danger, safety also 
grows.“

Likewise, Hanemann‘s „Glückinsel“, also from 2021, actively involves the viewer. The artist 
planted a thousand lucky four-leaf clover leaves in the park of Agathenburg Castle for 
her and asked visitors to write down their ideas of luck in a nearby notebook that she 
provided. This resulted in a polyphonic conversation about happiness, which, similar to 
therapy, was able to have a relieving and stimulating effect on people dealing with a run 
of bad luck.

When looking at nature, the artist is currently not only interested in her relationships with 
art and culture, but also how nature and artificial intelligence (AI) relate to each other. In 
particular, she is interested in bushes and trees and what significance robot technology 
could have for them. Trees impress us simply because of their age. They can live for 
hundreds or even thousands of years. They are also impressive because of their size, which 
caused people in ancient times to worship them as mythical mediators between heaven 
and earth. For the historian Alexander Demandt, the cultural history of man begins with 
the fire that lightning ignited in the trees of the forest and the tools for which they supplied 
the wood. For the dendrologist and forester Peter Wohlleben, trees are nothing less than 
living things that communicate with each other. The forest with Matthias Claudius may 
also appear “black and silent” to us, but the trees talk to each other. They are socially aware 
and even have memory. Mother trees protect their offspring and healthy trees help sick 
trees by supplying tree sap and nutritious solutions. Of course, trees don‘t have language 
like humans and animals. But they communicate through a mycelium and network of 
roots that stretch extensively above and below the forest floor. In doing so, they send 
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electronic signals into the networked soil, which prompted researchers to use the term 
“Wood Wide Web” to refer to the Internet.

The digital association that came to the dendrologists when studying the trees also moves 
Michaela Hanemann in a certain way in her artistic project of a “Cyber(-netic) Forest” 
(2022). In it she experiments with robot technology and prostheses with the intention 
of creating a cybernetic forest whose plants, bushes and trees have significantly more 
kinetic energy than they are naturally given. They can signal and pass on needs in a 
completely natural way. For example, when the thirsty roots of a tree let its leaves know 
that they should, please, close their pores so that less of the water that they, the roots, 
urgently need right now, dries up. They can also adapt smoothly to largely changing wind 
and weather conditions. But they cannot change their location in principle. They lead a 
sedentary existence, even when they communicate with each other through the air, so 
to speak via W-LAN, sending out scents and messages to warn each other of dangerous 
pests and impending deer browsing. Sigmund Freud once called man a prosthetic god 
who, with the help of his intelligence, is able to compensate for all possible defects in 
his body. The artist‘s forest receives some of this ability with the help of her ingenious 
inventions. She gives the forest the ability to better meet not only its needs, but ours as 
well. Hanemann is focused with programming the forest in such a way that it can perfectly 
meet people‘s wishes. 

In Michaela Hanemann‘s project “PLEASE BE. ME” (2022), the audience is asked to move 
with the help of a living avatar through an art exhibition that takes place in a different 
location than where the participants are. They communicate and steer the avatar from a 
separate art exhibition via zoom and computer. This means that the participants do not 
experience the art directly, but through an avatar, which can be a woman or a man. They 
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can then direct the avatar through the exhibition as a mouthpiece and mediator as they 
wish. Depending on their knowledge and that of the avatar, they can view the exhibition 
more or less as an expert. As in life. In other words: It will depend on the cognitive and 
emotional status of the participants how autonomous the exploration of art and exhibition 
will be despite the heteronomy of the situation. The avatar is dressed in white, their neutral 
textile appearance to be understood symbolically as a person clearly recedes behind the 
events. For Zoom communication, they carry a tablet attached to their body and at eye 
level a webcam, which they point at everything and with which they film everything they 
are asked to see and film. When it comes to sharing information they doesn‘t have or 
answering questions they don‘t know, they will do their best to find out what is necessary. 
If you ask the avatar to express their personal view of the art, the exhibition or individual 
works, they will try to have an opinion on it.

The concept of the avatar became popular in 1992 when the science fiction novel “Snow 
Crash” by Neal Town Stephenson, which has since become a cult book, was published. 
He describes the world as a gloomy dystopia in which the protagonists repeatedly save 
themselves in a metaverse with the help of avatars, a mixture of internet and computer 
game. The concept of the avatar, however, has been around for much longer. It is 
derived from Sanskrit – avatar means “descent”. In Hinduism, an avatar is one of the nine 
incarnations of Vishnu. He is a god who manifests as an avatar and descends to earth. It 
makes one think about its use in the virtual world of the Internet, but is also extremely 
revealing. Because there the avatar regularly serves as a visual identification figure - for 
example, as a graphic figure in Internet forums and social networks to identify individual 
posters and participants. Or they appear as a virtual representative of a real person in 
computer games like „Second Life“, where they live a „second life“ for the user and are 
controlled with a mouse click. Such avatars are becoming more and more perfect due to 
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technological advances in the field of digitization. Often enough, it‘s hard to tell whether 
you‘re encountering a person or software online. New rendering methods make digital 
avatars look so real that they can hardly be distinguished from real people, which of 
course is dramatic in terms of the truth they stand for. If everyone can put their digital 
doppelganger online, the discussion about the ethics of AI and the possible detection of 
deepfakes will take on new dimensions.

In this context, Michaela Hanemann‘s project makes an important contribution to raising 
awareness of the problems associated with the existence of our virtual doppelgangers 
on the Internet. The fact that the artist draws our gaze directly to them is made clear by 
the title of her project: „PLEASE BE. M.E. He expresses the desire for complete agreement 
between participant and performer, between driver and controlled in this experiment. 
This is also made clear by the use of the term „avatar“ for a double, which of course in 
this dialogue can by no means represent a perfect recreation of the participants. In the 
context of the problem of digital identity politics, the equally critical and ironic undertones 
in Hanemann‘s terminology are unmistakable. The „avatars“ recruited by the artist for her 
project are neither gods nor goddesses descended to earth, nor ideal reflections of their 
imperfect drivers. But even the desideratum for a perfect symbiosis between them is 
already stumbling in the project title. With good reason, Michaela Hanemann inserted a 
dot between „BE“ and „ME“ that emphasizes the autonomy of a singular being. And thus, 
in the tradition of Western idealism, a plea for the unmistakable and unique human being. 
In the sense of the famous verse by Johann Wolfgang von Goethe from the „West-Eastern 
Divan“ (1819): „The highest happiness of the children on earth is only the personality!“. It‘s 
good to be reminded of this today with increasingly streamlined internet celebrities.
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„Holding on“, acryl on canvas, 140 x 200 cm, 2009 	 5
„Does luxury always have something to do with ignorance?“ 
4 drawings from the participatory art project to the 13th art and culture festival in Berlin Neuköln
each graphite on paper, 20 x 20 cm, 2011 	 6
“Of bees and flowers”, photograph, 2013 	 9
“endless summer”, 2500 artificial roses, sugar water, perfume, at different locations since 2013 	 10
„Pimp the fruit“, Fruits, paint color, protective glass, 2014 	 12, 13
„And everything is pink“, (detail view), plants, chalk 2015	 14
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„games of solidarity“, board games, game figures, color, 2015 
nominated for the art prize of the Altonale Hamburg 	 20, 21
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2022-05-15 City Gallery Kubus, Hanover -> xpon-art gallery, Hamburg, „Aus_bruch“

2022-05-15 18-39-57 Participant: Does this work have a title?
2022-05-15 18-40-06 Artist: „And then is now.“ - And then is now.
2022-05-15 18-40-23 Participant: And then is now?
2022-05-15 18-40-50 Artist: Exactly. [...] I‘m just wondering how well they can recognize the work.  
                    A photo was glued to the gallery window. You can also do it from
                    see outside. It‘s see-through.
2022-05-15 18-50-04 Participant: It has multiple layers of images, doesn‘t it?
2022-05-15 18-50-07 Artist: Exactly, it...
2022-05-15 18-50-09 Participant: And there is a house facade and a light level, right?
2022-05-15 18-51-16 Artist: Exactly, exactly. And if you look at the picture at an angle, then you 
                    see here on the main station. So in the line of sight of the person depicted -
2022-05-15 18-50-24 Participant: Oh, but that‘s not in the photo, it‘s real. Or?
2022-05-15 18-50-27 Artist: The Central Station? It‘s behind. So if you are here...
2022-05-15 18-50-31 Participant: No. I mean the facade of the house is real.
2022-05-15 18-50-34 Artist: Yes, it is real. But there is also woodwork in the photo.
2022-05-15 18-50-39 Participant: And the Christmas tree? Is it real too?
2022-05-15 18-50-50 Artist: Of course. And the photo is real too.
2022-05-15 18-50-53 Participant: No, I mean real as opposed to the photo.
2022-05-15 18-51-02 Artist: So that... - I have to see what‘s on the screen see.
2022-05-15 18-51-06 Participant: You see, now, for example, there is a fir tree.
2022-05-15 18-51-08 Artist: You can go outside
2022-05-15 18-51-13 Participant: Yes, please. Then we‘ll see if there‘s a fir tree outside.
2022-05-15 18-51-22 Participant: Yes, I see it now. Outside is a fir tree, it‘s real. [to himself] 
                    Exactly, I see. - But now the facade of the house is inside. Is that a photo or 
                    mirrored? 
2022-05-15 18-51-44 Artist: This is mirrored.
2022-05-15 18-51-48 Participant: I see.
2022-05-15 18-51-49 Artist: So now the house opposite is reflected on the window pane. The one you 
                    just saw through the glass. You realize now maybe more like what is in the photo.
2022-05-15 18-52-01 Participant: Yes, I can‘t really tell what‘s in the photo
                    recognize. I see spots of light now. When I was inside there was a Person.
2022-05-15 18-52-24 Avatar: Probably the photo was clearer from inside.
2022-05-15 18-52-28 Participant: Mmh. - But now I see myself reflected, don‘t I?
2022-05-15 18-52-37 Avatar: Yes.
2022-05-15 18-52-38 Participant: - as an avatar, which I am now, right?
2022-05-15 18-52-44 Avatar: Yes. - So, should I go back inside?
2022-05-15 18-52-55 Participant: Yes, interesting. You have to concentrate on what you
                    actually sees.
2022-05-15 18-53-24 Artist: The picture is mine. Would you like me to give you more
                    tell?
2022-05-15 18-53-38 Participant: About this transparent, semi-transparent photo?
2022-05-15 18-53-42 Artist: Exactly.
2022-05-15 18-53-43 Participant: Yes.
2022-05-15 18-53-50 Artist: Well, the picture was taken in Riga - in Latvia - 14 years ago
                    – in the Moscow suburbs. This is a part of the city that is really called that. 
                    It is a pinhole camera photo, i.e. created without further technology. It‘s just 
                    with made light.
2022-05-15 18-54-22 Participant: What is moving there is now real in Hamburg, isn‘t it? There
                    someone just walked through the picture. That‘s not a movie, it
                    is just a photo, isn‘t it?
2022-05-15 18-54-30 Artist: Yes, exactly. Because of the transparency and the reflection one 
                    recognizes not so much during the day. In the evening you recognize it more, 
                    because then through the light is illuminated from behind.
2022-05-15 18-54-59 Artist: A lot of tourists pass the window on this street.
2022-05-15 18-55-04 Participant: In Riga?
2022-05-15 18-55-05 Artist: No, here.
2022-05-15 18-55-06 Participant: [laughs] Aha. Yes, if something moves. But the figures I see now are 
                    in Riga, aren‘t they?
2022-05-15 18-54-14 Artist: Yes, the figure is in Riga, right.
2022-05-15 18-54-15 Participant: [nods]
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2022-05-30 Kunstverein Neustadt am Rübenberge -> State Museum, Hanover, „Outside“

2022-05-30 14-09-18 Participant: Then please turn left to the rider picture dear avatar. 
2022-05-30 14-09-41 Participant: - Ah, yes.
2022-05-30 14-09-42 Curator: And from the picture you can see very well that the painters of that 
                    time have also dabbled in photography because the motive is when they are so
                    want, painted against the light. So if you‘re taught as a kid to
                    take pictures, you are always told: “Not against the sun
                    photograph.” And that‘s exactly how he painted here – against the sun. Therefore
                    the rider also more or less a silhouette. - but he is like that
                    dressed like an olympic rider at the olympic games today.
2022-05-30 14-10-06 Participant: Yes, I can see that, yes. The horse looks like it will
                    somehow shy away from something.
2022-05-30 14-10-14 Curator: Yes, probably. Probably before the waves that are breaking right now.
2022-05-30 14-10-18 Participant: And I don‘t recognize any bridle either, or is this only in the
                    Transmission not recognizable?
2022-05-30 14-10-24 Curator: No, you can‘t actually see that. That means they have
                    looked closely. Most people don‘t even see that because they have the bridle
                    think automatically.
2022-05-30 14-10-36 Participant: Was that the painter‘s idea that the viewer should
                    should think along? Or is there another explanation for this?
2022-05-30 14-10-48 Curator: No. In any case, I have no other explanation for it.
2022-05-30 14-10-52 Participant: Yes.
2022-05-30 14-10-55 Curator: Especially since the horse also has a saddle. The only explanation that
                    there is that the halter is exactly the same color as the mane
                    or like the fur and that‘s why you don‘t see it. But so would I
                    share their thoughts. A connection from the back of the
                    horse to the man‘s arm and there is also a spot left free.
                    Ultimately, that is also the indication that you can then take a picture
                    but not as quickly understood as one might think. But they looked closely.
                    No one ever noticed that in this picture. You are the very first.
2022-05-30 14-11-30 Participant: Then I get 100 points, so to speak.
2022-05-30 14-11-32 Curator: Yes, or 150 points. As you like.
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2022-06-05 Stammelbach Speicher, Hildesheim -> Kunsthalle Hannover, „OIL - BLOOD - LIBERTY“

2022-06-05 16-49-15 Participant: The images also change at work, don‘t they? I have that
                    not even noticed before.
2022-06-05 16-49-18 Avatar: Exactly.
2022-06-05 16-49-41 Avatar: You can always see two different faces at the same time.
2022-06-05 16-49-42 Participant: Oh, that‘s two faces on top of each other?
2022-06-05 16-49-45 Avatar: No, side by side.
2022-06-05 16-49-52 Participant: You don‘t have to go to the picture first and then to the point
                    look at?
2022-06-05 16-50-02 Avatar: On that green dot?
2022-06-05 16-50-05 Participant: Exactly. You look at the picture for 50 seconds or so first
                    on and then you have to look at the green dot. I mean that‘s how it works.
2022-06-05 16-50-10 Avatar: Ok. I‘ll try that.
2022-06-05 16-50-43 Avatar: So. - What should have happened now?
2022-06-05 16-50-45 Participant: Well, I know it in such a way that you then see a picture. Some 
                    kind of optical Ilusion. Maybe it doesn‘t work here and it‘s just one similarly
                    structured artistic motif, but actually one should have one optical illusion
                    or see a shadow.
2022-06-05 16-51-30 Participant: Or you have to look at the point first, of course it can also be. 
                    Let‘s try it the other way around.
2022-06-05 16-52-04 Participant: Did it work?
2022-06-05 16-52-06 Avatar: No.
2022-06-05 16-52-14 Participant: [laughs] There‘s no explanation there either, is there?
2022-06-05 16-52-15 Avatar: No.
2022-06-05 16-52-16 Participant: Can you go to the QR codes again?
2022-06-05 16-52-21 Avatar: Wait, it says something here. Do you want me to read it?
2022-06-05 16-52-22 Participant: Yes.
2022-06-05 16-52-23 Avatar: My work is a selection of 8 portraits from hundreds of
                    murdered Ukrainian girls and women, victims of cruel violence during the
                    ongoing war in Ukraine. Your presence appears for a moment
                    in our eyes and dies. And there is a desire to keep them as long as possible
                    to look at so they last and don‘t fade. This work is that
                    ephemeral but living monuments of girls and women whose smiles are everything
                    suffering overcomes.
2022-06-05 16-53-07 Avatar: [to the art educator] Hello, do you know what the blue dots are about?
2022-06-05 16-53-09 Art educator: Hello, I‘m Lena and I work in the Kunsthalle. That is a work by  	                     
                    Tomek Mzyk. Here you can see pictures of young women who have died in the war of 
                    aggression since March. We have to go back a bit for that. They are negative 
                    images of the women. - It works like a classic optical illusion. It‘s absolutely 
                    insane in my opinion. If you look at this green dot for 30 seconds and then look 
                    over here at the green dot, you suddenly see the positive image. The brain
                    creates this positive photo. […] You suddenly see something that actually
                    is no longer there. The work creates a special closeness to the fates of women.
2022-06-05 16-53-16 Participant: I find that very exciting. I test it again. Perhaps yes it works
2022-06-05 16-53-21 Avatar: Is the distance good?
2022-06-05 16-53-22 Participant: Yes.
2022-06-05 16-54-01 Participant: And now we have to switch to the white picture.
2022-06-05 16-54-05 Participant: Did it work for you now?
2022-06-05 16-54-06 Avatar: Not really. And with you?
2022-06-05 16-54-07 Participant: No, but that can also be because I don‘t look from one perspective.
2022-06-05 16-54-18 Avatar: Maybe it takes some practice for that too. But the idea is good.
2022-06-05 16-55-18 Avatar: It works for me now.
2022-06-05 16-55-19 Participant: Yes, now it worked for me too. it‘s not spicy but it worked. I see 	
                    an image now.
2022-06-05 16-55-26 Avatar: Yes, that‘s intense.
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2022-06-05 Stammelbach Speicher, Hildesheim -> Kunsthalle Hannover, „OIL - BLOOD - LIBERTY“

2022-06-05 16-23-39 Participant: Can you please turn right again? - That looks so
                    also very exciting, but I don‘t understand it yet.
2022-06-05 16-23-47 Avatar: Well, in this picture, a man is standing naked in the field. There‘s a 	
                      
                    fire everywhere in the background. I don‘t know if you can see that.
2022-06-05 16-23-53 Participant: Ah, ok.
2022-06-05 16-23-58 Avatar: There are clouds of smoke everywhere in the background. - Maybe there 
                    was straight a bomb attack that started the fire. - It looks like a real  
                    inferno.
2022-06-05 16-24-01 Participant: [nods] Mmh. - The only question is: „Why is he naked?“
2022-06-05 16-24-13 Participant: Maybe because clothes don‘t generally matter in this scenario? Or 
                    because he didn‘t have enough time to get dressed since it was in happened in
                    a surprising moment?
2022-06-05 16-24-24 Avatar: Yes, that can be. Or maybe because he lost everything.
2022-06-05 16-24-25 Participant: Yes, that could also be the case.
2022-06-05 16-24-36 Participant: The field has already been harvested. Everything was stolen from  
                    the man and now it burns.
2022-06-05 16-24-47 Avatar: And the fire is getting closer.
2022-06-05 16-24-58 Participant: The fire was also animated, wasn‘t it?
2022-06-05 16-24-59 Avatar: Yes.

2022-06-05 Stammelbach Speicher, Hildesheim -> Kunsthalle Hannover, „OIL - BLOOD - LIBERTY“-

2022-06-05 16-25-53 Participant: Yes, that‘s right, I only saw this work briefly earlier.
2022-06-05 16-25-54 Avatar: Here you can see two heads that are back to back
                    are aligned and in the middle there is also a head that moves in a circle
                    turns. And in that you see a whole bunch of little people going back and forth
                    fly here - partly also with motorcycles.
2022-06-05 16-26-19 Participant: Is that a famous face or is it any face?
2022-06-05 16-26-24 Avatar: This is some face. It could be anyone.
2022-06-05 16-26-33 Participant: And how would you interpret the work?
2022-06-05 16-26-40 Avatar: You can also see holes here. That looks like bullet holes. The work is 
                    called „Thinking about me“. The work is also difficult to interpret.
2022-06-05 16-26-54 Participant: Maybe it‘s about making a decision: „How do I walk
                    deal with the situation?” - Am I fighting for my country?
2022-06-05 16-27-01 Avatar: Yes, that fits.
2022-06-05 16-27-04 Participant: With regard to the population, it is also exciting to ask:
                    Do you defend your country or do you leave it in a war situation. On it
                    there are a lot of different answers. There are people who will say:
                    “This is my homeland and I defend my country, others are leaving
                    somewhere where they are safe with their family.
2022-06-05 16-27-44 Avatar: Yes, that‘s a very interesting question philosophically. - And
                    do you see all the figures? They all fly all over the place.
                    This looks like pure chaos. That could mean that an im
                    War slips out of control and you become the pawn of the inevitable
                    becomes.
022-06-05 16-28-11  Participant: Yes. Sometimes it looks similar in my head, but
                    obviously not on the same subject. - The background of the heads is yellow and 
                    blue, these are the colors of the flag. And what color is it
                    Background. Is that a red and black?
2022-06-05 16-28-35 Avatar: The background is brown with dark brown tints. I see here
                    also blood stains.
2022-06-05 16-28-43 Participant: It looks like everything on the background of blood
                    lies. - And just as you approached, I have bricks
                    seen. - The stones may represent a wall or a border. Then
                    Ukraine and Russia used to be little siblings and now there are
                    a border.
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2022-05-13 Gallery BOHAI -> City Gallery Bremen, „Interdependencies“

2022-05-13 13-08-05 Participant: Can you write something in the guestbook?
2022-05-13 13-08-07 Avatar: Yes, I can do it. What should I write?
2022-05-13 13-08-10 Participants: Please write: „Exciting virtual tour. Hanover greets Bremen.
                    No Gallery Greetings from Bohai... - Where are we now? I‘ve forgotten it.
2022-05-13 13-08-24 Avatar: We are in Bremen.
2022-05-13 13-08-25 Participant: In Bremen, exactly. Please continue to write: „Many thanks to 
                    Michaela Hanemann, to my avatar and to everyone else who made this possible.“ - 
                    And below you write: „Franz Betz“
2022-05-13 13-08-47 AVATAR: Can you read this?
2022-05-13 13-08-48 Subscriber: Yes, I can read it. Unfortunately, I can‘t teach you my signature 
                    right now... - That would be something again, but I think it‘s closed difficult.
                    - Oh yes, we‘ll try that. - Look, can you do that pick up a pen?
2022-05-13 13-09-04 Avatar: Yes. But I think I‘d better take a piece of paper to practice first.
2022-05-13 13-09-05 Subscriber: Yes, exactly. We practice first.
2022-05-13 13-09-06 Avatar Can you see the note?
2022-05-13 13-09-15 Subscriber: Yes, I can see the note. So, now you make a small line from the 	
                    bottom left to the top right.
2022-05-13 13-09-18 avatar Ok, so?
2022-05-13 13-09-20 Subscriber: Yes, a bit longer. Make it twice as long, please.
2022-05-13 13-09-33 Subscriber: Yes, exactly. To the right of that you make a dot and then one
                    mini dash.
2022-05-13 13-09-34 Avatar: Here?
2022-05-13 13-09-35 Subscriber: You have to keep your head a little lower so I can get it right
                    able to see. - Yes exactly. And now you draw the little line in the same
                    Distance up again. - Yes, exactly, but to the right of the dot, following the 
                    line pull up. - Yes, exactly. So, now you draw the line in a slight arc
                    back down and pull away slightly to the right.
2022-05-13 13-10-01 Avatar: Again, please. From where to where?
2022-05-13 13-10-03 Participant: Go to the upper right point with the pen. - Yes, exactly. -
                    From there you pull down a small arc - like a small mini B.
2022-05-13 13-10-11 Avatar: Ok. To where?
2022-05-13 13-10-12 Participants: Approximately to the middle. - So yes. - And back to the line  
                    again.
2022-05-13 13-10-22 Avatar: How, now? To which dash? [moves the pen]
2022-05-13 13-10-24 Subscriber: Yes, to that. Exactly.
2022-05-13 13-10-27 Avatar: So that there is such a... [points to pen what she means]
2022-05-13 13-10-29 Participant: No, you now go to the middle of the stroke with the bow.
2022-05-13 13-10-31 Avatar: Ok, so?
2022-05-13 13-10-32 Subscriber: Exactly. And then to the right you do something like a –
                    curved something.
2022-05-13 13-10-42 Avatar: I don‘t really know what to do with that right now.
2022-05-13 13-10-44 Participant: You now go to the dot in the middle of the line with the pen.
                    - No, sorry. There where the arch... - Right there. And there you are
                    lying S to the right.
2022-05-13 13-10-57 Avatar: So?
2022-05-13 13-11-04 Participants: Yes, according to
2022-05-13 13-11-09 Avatar: Ok, so something like that?
2022-05-13 13-11-10 Subscriber: Yes, continue to the right. - Exactly - in the middle of both. - 
                    So... - Yes, exactly. - And you make the arch a little narrower. Not as bulbous, 
                    but a bit narrower.
2022-05-13 13-11-33 Avatar: So?
2022-05-13 13-11-34 Participant: No, the upper arch.
2022-05-13 13-11-35 Avatar: This one?
2022-05-13 13-11-36 Participants: Yes. And you make it a little narrower, not so bulbous.
2022-05-13 13-11-37 Avatar: Something like that?
2022-05-13 13-11-38 Participant: Yes, exactly. Now you have about it.
2022-05-13 13-11-50 Avatar: [writes it down again] So?
2022-05-13 13-11-59 Subscriber: Yes, that‘s about right. - The line on the right a bit
                    longer, but I leave that to you..
2022-05-13 13-12-00 Avatar: Ok, then this goes into the guest book.
2022-05-13 13-12-11 Avatar: [copy signature to guestbook] So?
2022-05-13 13-12-12 Subscriber: Yes, great. Thank you.
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Michaela Hanemann works nationally and internationally as a freelance artist. In 2008 she 
recieved her diploma in fine arts at the University of Applied Sciences in Hanover. She was 
a student of Peter Redecker and Verena Reason and is involved in exhibitions worldwide.

In 2022 she received a 6-month working grant from the Lower Saxony Ministry for Science 
and Culture in Hanover and in 2021 a working grant from the Bildwerk Foundation in 
Berlin. In 2015 she was nominated for the Altonale Art Prize in Hamburg and in 2013 
received a grant from the Raum für Kunst und Natur in Bonn. In 2012 she received an 
honorable mention at the American Icon Competition in Sausalito, California, USA. In 
2010 she received second prize in the Laatzen Art Prize from Kunstkreis Laatzen e.V., and 
in 2006 she won first place in the art competition of the Green League e.V. in Berlin.

Her installations and artworks have been on display in many exhibition venues. 2022 in 
the Wolfsburg Art Museum, in the Hanover Art Association, in the Hanover State Museum, 
in Pavilion 0/4 in Venice, in the Women‘s Museum in Bonn, in the Kubus Municipal Gallery, 
in the Bremen Municipal Gallery, in the Langenhagen Art Association, in the Hanover Art 
Hall, in the Stammelbach Speicher in Hildesheim, in the project „A fragment of eden“ in 
the Welfengarten (Kestnergesellschaft), in the xpon-art gallery in Hamburg, in the BOHAI 
gallery in Hanover and in the Kunstverein Neustadt am Rübenberge.

Internationally she was in exhibitions in the gallery ART SPAN in San Francisco, CA, USA at 

Vita
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Ocean Art Gallery, Pacifica, CA, USA at BIG UMBRELLA gallery in San Francisco, CA, USA at 
SUBMISSION gallery in San Francisco, at 29 Pieces Gallery, Dallas, TX, USA , at the Landmark 
Arts Building, Chelsea, NY, USA, at The Whole 9 Gallery, Culver City, CA, USA, at the 
Showcase Gallery, Santa Ana, CA, USA, at Art4All People, Malibu, CA, USA, in at the Swarm 
Gallery, 560 Second Street, Oakland, CA, USA, at the Tranformer Gallery, Washington, DC, 
USA, at The Granite Room, Atlanta, GA, USA, at the SPACE Gallery, Portland, ME, USA or at 
the Austin Museum of Art, Austin, TX, USA, at the Richmond Art Gallery, Richmond, CAN 
or at the 4th Yokogawa Art Charity Festival“, Hiroshima, JAPAN and many other places 
with their works.

Some works are in private and public collections, such as the Artothek of the Bonner 
Kunstverein.
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